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we must repeat that there is no touch of "nature" in the most
typical poems of Blake, as there is none in Kubla Khan. In
French literature, Vigny, with the courage of a stoic soul, dared
to avow his indifference to an indifferent nature: "Not a word
of love shall you receive from me";x and Baudelaire, a late
but manifest romanticist, confessed: "I am incapable of becom-
ing sentimental over vegetation." 2 Romanticism $er se is not
closer to nature than Classicism 5 what is undeniable is that in
the eighteenth century, there was a rebellion against a vague
abstract style, and a striving for a more direct, graphic, realistic
presentation. The eighteenth-century revolt was then both ro-
mantic and realistic; but, as so frequently happens in history,
the allies of the moment were not permanent friends.

The second fallacy is to consider Sir Walter Scott and the
whole historical school of poetry and fiction as essentially ro-
mantic because they were historical. There was nothing ro-
mantic in the gentle, sunny, equable temper of Sir Walter, or
in the slow, even-flowing course of his novels. His medieval
scenes are not prestigious, fantastic evocations: they are careful,
painstaking descriptions of reality. We should like to submit
as evidence a passage from Scott's Ivanhoe, and compare it
with one from Balzac's Modeste Mignon:

His garment was of the simplest form imaginable, being a close
jacket with sleeves, composed of the tanned skin of some animal, on
which the hair had originally been left, but which had been worn off
in so many places, that it would have been difficult to distinguish, from
the patches that remained, to what creature the fur had belonged. , . .
Sandals, bound with thongs of boar's hide, protected the feet, and a
roll of thin leather was twined round the legs, and ascending above
the calf, left the knees bare, like those of a Scottish Highlander.

As everything, in this interview, depended upon the first impression,
he put on a black pair of trousers, high shoes shine d with particular
care, a sulphur-colored vest, low-necked enough to reveal a shirt of
softest linen, with opal buttons; a black stock, a short blue frock-coat

1 Alfred de Vigny: La Maison du Merger*

2 To Fernand Desnoyers, 1^55.